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1
Isabel Simões
Kite
1,25cm x 0,95 cm (length x width;
variable dimension)
Acrylic on paper

2
Julien Grossmann
La Chute des Monarchies
Variable dimensions
White marble and quartz rubble, stones,
video projector, DVD player,
quadraphonic sound system.
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3
Stian Ådlandsvik
Convergence
(2010)
Xerox copier, paper, photo copies.
100 x 64 x 61 cm

1+1≠2

the same after each change, and the other

at which they exist – if we then apply this view,

contending that it was not the same. Later,

we see a persistence of identity is maintained

Te x t b y V i c t o r W a n g

Plutarch would pose the important question

through the documented disassembling of the

whether the ship would remain the same if

machine. By recording the photocopier parts,

Convergence 2011 is an agglomeration of on-

it were entirely replaced, piece-by-piece. Al-

Ådlandsvik has conserved fragments of iden-

tological inquiry by artists Stian Ådlandsvik.

though, Ådlandsvik may not be replacing in-

tity by archiving each part temporarily, giving

Although we find several components of the

dividual pieces of the photocopier, his process

a sense of existence at different times through

work to be meaningful to the next, there is one

does explore the differences that arise when

temporal parts, and displaying them spatially

predominant element I wish to focus on, this

pieces of a whole is disassembled and remade

in the context of the gallery space.
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es of an object losing or gaining a part, the pri-

vening in, or the altering of that, which defines

a transformation certain questions do arise,

mary object would cease to exist (that is, the

the intended purpose of an “object”, and ulti-

for example, is identity whatever makes an

result would not be the same object anymore).

mately its identity.

entity definable and recognizable? Also, how

Through this we see that Ådlandsvik’s thesis
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much change is necessary before an object

is about the relationship among wholes and

identity after change, I would like to first intro-

losses its original identity?
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Like Ådlandsvik’s Convergence, The Ship of
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ones. Because of the frequency of change,

troduce time. According to the view of Perdura-
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Unfolding: Processes/Space/Time is a

to crease… perhaps it is then the role of

series of exhibitions organized by the

the curator to unfold with the artist the

curators at Node Center for Curatorial

complexity of the artwork.

Studies at the end of their 3 month

Unfolding: Processes/Space/Time at

residency, in a working dynamic that

the Grimm Museum is the third and final

creates a dialogue and encourages

stage of the curators’ exercise, where the

collaboration between artists and curators.

curators will present the actual artwork in

The seven curators were asked to show

a physical space.

the work of an artist with different formal

Node Center for Curatorial Studies offers a

restrictions while working in close

platform to investigate subjects related to

collaboration with the artist. This began

curatorial studies and contemporary art

with the challenge to show the work of the

practices. The Center’s core activity stems

artist using only the curator’s desk, in total

from the Curatorial Studies Program that

absence of the artwork itself. At the second

offers its participants the opportunity

stage, the curators were asked to show the

to develop projects in Berlin. Node is

artist’s work on a piece of DIN A3 paper.

a dynamic space were professional

Each time a piece of paper is folded, its

interactions take place in the form of

thickness increases. If we fold a piece

seminars, artist presentations, and other

of paper 10 times, the thickness will be

activities that explore the complexity of

approximately the width of a hand; if one

curatorial work. It is a meeting point for

imagines a piece of paper that can be

curators, artists, and people responsible

folded infinitely, then fold it 28 times and

for the artistic scene in Berlin.

the thickness is about 8000 metres, the
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height of Mount Everest; fold it 10 more
times and it exceeds 12000 kilometres, the
diameter of Earth. The action of folding is
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an exponential multiplier of possibilities;
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conversely, the action of unfolding is
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the discovery of the fold, from crease
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4
Futurefarmers
Shoemakers Dialogues
(2011)
(Clockwise)
Project Documentation, Shoemakers
Dialogues in NYC, 2011. Sculptural response
to Berlin, Soot Collector, 2011.
Collected Soot and Particulate Matter from
locations in Berlin (Kreuzberg, Friedrichshain, Prenzlauer Berg, Lichtenberg, Mitte,
Charlottenburg, Schöneberg, Neukölln), 2011.
in collaboration with Jerlyn Jareunpoon
From May 4 -14, 2011, San Francisco art collective,
Futurefarmers created a nine-day “urban thinkery”
centered around a shoemaker’s atelier consisting of
a cobbler’s bench and shoe racks and installed in the
Guggenheim Museum’s Rotunda in New York. The atelier is an open interpretation of Simon the Shoemaker’s
Fifth-century Athens studio in which Socrates supposedly had extensive philosophical discussions with
Simon and local youth. These dialogues included conversations with poets, activists, anthropologists and
scientists interacting with the citizens of New York.

5
Mai Yamashita + Naoto Kobayashi
When I Wish Upon A Star
(2004)
Single channel video projection
Duration: 2:00 min.
Mai Yamashita and Naoto Kobayashi, extends the recording time of a videotaped shooting star whose duration is originally less than a second, into about two
minutes - in order to make it long enough for all of Yamashita’s wishes to be conveyed.

6
The First Collection
by Atladóttir & d’Ors
Gentrification - The Political Collection
(2011)
Project run:
May 27–June 11, Wed-Sun 14–19h
The First Collection will be creating work-in-progress
at Grimmuseum Berlin surrounding the issues of gentrification. Their research at Grimmuseum will focus
on the creation of a set/installation around this urban
phenomenon. The public is invited to participate or
witness the work-in-progress during the duration of
the exhibition.

